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	Coming up next conversations on human rights with “Speak Up” – “Kōrerotia”, here on Plains FM.


	Sally
	E ngā mana, 
E ngā reo, 
E ngā hau e whā
Tēnā koutou katoa
Nau mai ki tēnei hōtaka: “Speak Up” – “Kōrerotia”.
 
Tune in as our guests “Speak Up”, sharing their unique and powerful experiences and opinions and may you also be inspired to “Speak Up” when the moment is right.

Kei te whakarongo koutou ki te hōtaka “Speak Up” – “Kōrerotia”. I’m your host Sally Carlton and today we’re talking about tā moko which I’m really, really looking forward to. We’ve got three guests with us, firstly Michael Bradley who is on the phone from Hamilton. Hi Michael. 


	Michael
	Kia ora.


	Sally
	And Chris Harvey, tā moko artist based here in Christchurch. 


	Chris
	Tēnā koutou.


	Sally
	And Komene Kururangi, who is a lecturer at the University of Canterbury. 


	Komene
	Tēnā koutou.


	Sally
	Just to kick us off, I would love to hear about what you guys do. Chris, obviously your connection to tā moko is the most obvious but if you could all tell us a little bit about the work you do, and how you’re connected into this topic. Komene, why don’t we start with you? 


	Komene
	Tēnā koutou. Yeah, so I’ve been following tā moko since I was a kid, it wasn’t really in my whānau but I’ve just had that inquisitive mind about moko and what it means for us as Māori, even to the point where I can remember the first time vivid was put on my face when we were doing haka at school and I wouldn’t want to wash it off, and because vivid doesn’t come off, you just keep it on for as long as you can until your nan gives you a slap to wash your face. I’ve always been around moko and Māutaranga Māori has kind of been my belief system. Raised in Tauranga by my grandparents so te reo Māori and Māutaranga Māori were something natural as opposed to something learnt in the four walls of a building. 

When it comes to moko, I’ve had moko applied by this beautiful practitioner next to me, and at the moment I’m going through the process of researching and the mental space you need to be in to get mataora [facial moko for males] on your face. So those are some of the things that I hold dear to my heart at the moment about tā moko. 


	Sally
	I’m really, really interested to hear more about this idea of the mental space, I think we’ll pick that one up a bit later. Chris? 


	Chris
	Kia ora tātou. Yeah, hearing Komene speak, I am likeminded. Ever since being small, I’ve had an inquisitive mind about ink and the practice of ink and pretty much picked up tools, made tools from a very young age and started poking the skin and just needed lots of really good mentoring from people like Ricki Manuel and other amazing tohunga whakairo [experts] who are now also practitioners. I picked up moko and love it and likewise there’s mataora and kauae moko [facial moko for females] for me has one of those very high aspirations and I’m going to help other people get there and what mind-sets that we’re sort of stuck in about our taonga tuku iho [something that’s been inherited]. 


	Sally
	How long have you been practising tā moko? 


	Chris
	21 years.


	Sally
	Goodness that’s a long time. Finally, Michael?


	Michael
	Thanks. So my journey has been slightly different to probably the two other guests here today. I went through schooling at 17 and 18 being a Pākehā boy from Hamilton and so my education through that period didn’t really focus on tā moko or Māori culture in general I suppose. I mean the curriculum at that time didn’t have a huge focus on that, and so when I was in my 20s or 30s, I suppose, I had a brief understanding of it but it wasn’t until probably fairly recently when I looked at starting to do the [photography] project that I’ve just recently exhibited called ‘Puaki,’ that I really started to delve into the history and the things around tā moko. 

So what happened with myself was, a few years ago I came up with this concept of doing this project, utilising a very old technique of photography and also some digital photography and using portraits side by side, and I was photographing people with tā moko on their face. So I realised very, very quickly that if I was going to look at taking on, or documenting people that wore the tā moko, that I needed to make sure that I put a number of things in place to make sure that I was doing it in the correct manner, and very quickly realised that if I was going to have a project that celebrated the resurgence of the tā moko, I also needed to explore… To have resurgence, it had to have been supressed at some stage in one way or another so I needed to address those things. 

I started what I thought was going to be a fairly short journey and now three-and-a-half years later, I finally have the work exhibited. So that’s where, I suppose, I was coming from in my journey with the tā moko and finding a lot more out about it.


	Sally
	Great, well I guess the first question for the discussion is: What is tā moko? If people are coming at this completely blank - we have quite a lot of listeners from overseas as well - how would you describe it? 


	Michael
	Is that asking myself? 


	Sally
	That’s a question for anybody but maybe you can start, Michael, and the others can jump in?


	Michael
	Yeah, certainly. Tā moko… I personally - like I say, I’m fairly new to it - but the way I describe it is the traditional Māori tattoo. And I personally - and it’ll be interesting to hear what the other guests say - but I certainly think that that is the traditional Māori tattoo worn by Māori. 


	Komene
	Whaakaro pai. I tautoko that, to the sense that it’s depicted in all of our stories and all of our whakapapa, our genealogy, all of our carvings on our whare, if you look at our whare all of our carvings are adorned with  moko. All of our stories around our traditions, our pūrākau, our myths, all have some kind of connection to tā moko and I think when you talk about origins and traditions for tā moko, they’re deeply embedded within our whakapapa that some of our people can claim lineage back to these particular ancestors who practiced, who came up with these types of ideas and ahuatanga, these notions, within our Māutaranga Māori. But yes, when we think of tā moko, including the origin of tā moko, it’s written throughout and documented orally through our karakia, through our waiata, through everything like that. So solely from a Māori point of view, tā moko Ngāti Māori. 


	Sally
	And if a non-Māori were to get a Māori stylised tattoo, that becomes kirituhi - ‘writing on the body,’ literally - is that correct?


	Chris
	For me kirituhi, that word came around sort of after the resurgence or the renaissance of moko in the ‘80s and is perhaps a way of explaining work that got done on non-Māori. To me, I feel if you make moko for someone, it’s still coming from the roots, in my mind, nature and we’re all part of nature and so I like to think of it as moko for everyone. In saying that, parts of those pieces that people get aren’t necessarily for everyone. 


	Komene
	The first time I came across this term kirituhi was when I started to research moko and it was around the time it got applied to Robbie Williams. Te Rangitu Netana, I think, he blessed Robbie Williams with whaakaro Māori and then that was the first time that I’d heard kirituhi. So I looked at kirituhi and noticed that in post-contact there were non-Māori who were adorned with moko for whatever reason but to me, the style was still moko. Then when this whole resurgence, this renaissance, and Ben Harper was… he got his back done, then kirituhi, this term came back as a way of saying these are things that happen to non-Māori as well but to me it’s moko, totally.


	Michael
	Do you think it also makes a difference if a non-Māori receives a moko, if they’re immersed within the Māori culture, do you think that would also potentially have a difference? Maybe be looked upon slightly different, say, than if it was a non-Māori from  overseas and came over, say the likes of Robbie Williams and Ben Harper? Would you think that would play a different role if a non-Māori was living and speaking te reo and that sort of thing, do you think that would be looked upon slightly differently as well? 


	Chris
	I think this is where I get a fuzziness because in Māori families there’s whāngai and sometimes they’re not Māori, they’re Pākehā or perhaps they’re from some other nation, I don’t know. But if a non-Māori person is growing up in a Māori whānau, you can guarantee that they are behaving and being Māori so yes, I would be likely to treat them as one of those whānau members. 


	Sally
	So when people choose to get tā moko, how do they come to that decision? Is it something to do with their whakapapa, that they are drawing on their own ancestors or their own stories, or can you say, “Look I really appreciate that particular style, I’d like one like that?” Does that make a difference if you’re Māori or not? 


	Komene
	I can only talk from my personal experience and that when I decided to get my pūtaringa moko [moko under the ear], I came to Christine and the first conversation was why, this was the first question she asked. That was the only thing that she asked and it was a sign that I had to go away and actually look at the reasons why I wanted pūtaringa, the reasons behind what pūtaringa mean and so that process in itself for me was awakening. It wasn’t just like I want my ears done because my ears look nice and they have pūtaringa. It was actually “You go away and you figure out what these things mean and these symbols mean” and so that process itself speaks volumes to me. So any kind of moko that has been applied to my skin, I’ve always gone away and researched. That’s where I think there’s a difference between a tattoo studio and then tā moko practitioners like Christine. You can walk into a tattoo studio and pick something from the wall and get it applied to your skin but in a whaakaro Māori sense, from a Māori belief system, you have to intrinsically know what those symbols mean, where they come from, whether you are Māori or non-Māori, and that’s the process that you go through. 

So for me that was the process that Christine put me through and it was the best learning experience and it’s something that I continue to do when I think about my moko. 


	Sally
	Chris, do you ask that of all your potential clients? 


	Chris
	I think everyone who comes is so different and they’re coming from all sorts of different platforms. Like many Māori in Ōtautahi have no idea where their roots are but they know they’re Māori and many young people are brought in by their Pākehā mothers and they want to connect, they feel they need to connect with that Māori side of their whakapapa but they have no idea what it is and how to be proud of that. Then there’s other people who have whakapapa and can recite it and know it, who are active in their communities - so I get all different backgrounds and I have to treat them differently. I am always wanting to say to them, “Please learn more if you can, reach out to those that know and strive to get more knowledge.” 


	Sally
	Michael, when you were doing your exhibition and you were talking with all these different people, did you find that what Chris has just talked about was quite common? Some people were able to recite their whakapapa very easily and some people weren’t so sure, or did all the people who came forward know their whakapapa very well?


	Michael
	I’m hesitant to do a broad sweeping generalisation but I suppose what I can say is that there were 23 different people that I photographed in the work, and the large majority of them had gone through a lot of research and some of them had journeys that had taken 20 years before they actually received their moko. I think if I was to generalise: Yes, they went through a fairly long process. They all had slightly different journeys - some went through the process of contacting their elders and going to their marae and others took a slightly different path than that - but without a doubt - and I think I could do a broad sweeping generalisation -that the real underlying theme that came through was that they were extremely proud to be Māori and proud to wear the tā moko in modern society and certainly in a very, very visible way with the work that I did, was that they were wearing it on the face. And that they had taken that… that undertaking, I suppose, was to wear that so yes, it was a very conscious and sort of, like I say, some of them took a very long time from the time that they wanted to get it until they actually received it and a number of them would also be talking about that there was that expectation that you had to be someone or to have done all these things maybe before they received their… And probably more so from the females receiving their moko kauae but I think that they were… Some of them would say they’re still on a journey and that they’re learning all the time. I suppose that makes sense.  


	Sally
	Just a final question for this segment, this is for you Chris: Somebody has asked me to ask you who your role model is, if you have one, and do you feel that your mahi or your skill is a taonga tuku iho - something that’s been inherited - or is this something that you’ve come to yourself?


	Chris
	Āe. It’s definitely… My hands have a mind of their own; they want to do what they want to do. I am just making that happen. And there’s this saying ‘E tore iho’ - I’m that thing, that’s… What do they say in English? Like a channel maybe. This is different to tattooing, I’m working with that sole person to communicate in a visual way like our ancestors did, that this form of communication is like a written… Like writing but in the form of… A pictorial form so we’re trying to communicate on a level where there’s not necessarily things spoken but things felt and sensed. Did that answer it? 


	Sally
	So a second question, following on, I suppose: Do you use traditional tools or do you use modern needles? Do people seek out traditional methods? 


	Chris
	Yes traditional tools are alive and well, becoming more and more widely used by practitioners. Te Rangitu Netana is probably one of the most famous practitioners in the world because he’s travelling all over the place using hand tools that he makes, and Hemi Te Peeti makes his own hand tools and using them. I do make my tools from albatross bone like our ancestors and if you want that sort of work I need to make a bit of a connection with you for a lot longer before I’m going to make work for you, it’s not like the machine work which is much faster, this is a slow process and hand tapping is for people who love hand tool work and the people that are getting hand tool work seems to be spreading out, there’s another great practitioner of moko, Moko Smith, he’ll be here soon actually, he’s going to be doing some work in Christchurch. 


	Sally
	Great OK, well we’ll have our first break. Both Chris and Komene, you suggested the same song: ‘Tiki Tapu’ by Rob Ruha, obviously about tā moko.


	Komene
	Yeah, so if you get a chance to see Rob Ruha perform this particular waiata, he’ll sit there and as he is singing he’ll pause when he gets to a particular part of the mataora and he’ll point to his face so that people can see the visual representation of the words. The tune itself is quite soothing and just the fact that he talks about different parts of his own moko according to his own whakapapa is something to behold, so yeah, ‘Tiki Tapu’ by Rob Ruha. 


	
	MUSIC BY ROB RUHA, TIKI TAPU

	Sally 
	Kia ora, you’re listening to Speak Up, Kōrerotia, here on Plains FM 96.9. We’re talking today about tā moko, and we’ve got Chris Harvey, Komene Kururangi and Michael Bradley. We touched on before about needing the headspace to get a moko and particularly if you’re going to get one on your face, Michael you touched on that as well with the long journey that some of your - what would they be? Posers? - people that you have photographed, that have taken before committing, I suppose, or making that ultimate decision to get it. I’d love to hear more about what do people feel they’re committing to when they opt to get a tā moko and especially one on the face. 


	Michael
	For the people that I photographed, it was certainly a very, very deeply spiritual and meaningful thing and I think that one that I would say all of them didn’t undertake lightly and certainly went through a long process and a lot of thought that went into that. I think I touched on it before, was that real connection with being Māori and just that deep spiritual connection, I suppose, and then that’s the way that they’re looking and expressing it. I mean certainly for myself coming in from a very naïve point of view if you like, I was able to ask some not quite simple questions because I was coming from a very small pool of knowledge if you like. So certainly with them sharing those stories with me one-on-one - that I also captured on film and formed a very important part of my work - was something that was really moving for myself, to really understand how much of a real connection and, I suppose, just connection with their culture and that formed such an important part to their lives was quite amazing for me to hear their stories. 


	Sally
	Komene, have you got something to add?


	Komene
	So I’m currently in the process of mataora and this journey has been a long journey, it’s not something that I’ve just thought about five minutes before and thought, “Hey, I’m going to wear this beautiful taonga on my face.” So, in the last five years I’ve thought about a whole lot of different things including what I will be… Or how I would be looked at by others - that was the first thing five years ago, to the point that I’ve got to now that I’ve realised that my whole world is Māori, mainstream for me is my taha Māori, everything that I do is Māori - my kids, they’re at Māori kura, I teach in a Māutaranga Māori space, everything I do is Māori - and what anyone else thinks outside of my world is totally on them. So in a five year space that is the conclusion that I have come to for that particular question to myself. 

The mental space that I have put myself into is to… It’s not to think about what other people think about this mataora but it’s more to ensure that I am mentally capable of taking on such a beautiful part of our culture. So for me that came with a whole lot of research and one particular story that I will tell is that at the end of last year I went and saw a beautiful friend of mine, Hohua Mohi, and we were talking about other things and Hohua is a practitioner of tā moko and his face is absolutely stunning with his mataora. 

So I went and asked him all of the questions under the sun, who was the practitioner, can you give me his number, can we talk and wānanga with these people because this is something that I’m seriously thinking about? So he told me who had applied moko to his face and so we started talking about it. I stayed at his house for near on 12 hours talking about mataora and other things, to the point where I thought to myself, this person who has adorned you is a beautiful artist but I don’t know him. We’ve just spent the last 12 hours talking about mataora and you are one of the best practitioners so am I to go past one of my brothers to someone that I have whakapapa to but don’t necessarily know? And then at that point, after 12 hours, I thought Hohua is going to be the person to be given the responsibility to make sure his lines are all straight…! No, to make sure that I wouldn’t have anyone else because he knows me, he knows my story, he knows everything about me and so that was the last part of the mental preparation. 

The final part is actually going to happen when I go home next week and it’s to sit down with my kuia, my nan. And my nan is old school, and she is from this religious background, Christianity, and so the first time I mentioned it to her last year she was just like, “No, this is not going to happen, this is not how we do things” and I took that, I took that. I’m going to soften the blow by taking her mokupuna [grandchild] with me just to remind her but it’s part of the process that I want to make sure is tika, to make sure that my elders, the person who raised me from a baby understands that this is something that I am passionate about. She may not agree with that but I hope that she understands based on the fact that we’re trying to reclaim Māutaranga Māori and this is something that I’ve always wanted. So that’s the final part of this mental space that I need to be in for myself, not for anything, not for other processes, not for the fact that it’s tā moko but for me to be in this, mentally prepared is better than being physically prepared for the sting of a needle. So that’s just me. 


	Sally
	Does getting a mataora come with responsibility? Is that part of the thinking you’re going through? 


	Komene
	Yes. So to me… You see, I think the perception out there with moko and mataora in particular, moko kauae, is you have to be of a particular rank but with the reclamation of our Māutaranga Māori, mataora, moko kauae to me is about a birth right, to me mataora, moko kauae is purely Māori and to me there are a whole lot of responsibilities that come with adorning your kanohi [face] with mataora. So I’ve taken those into consideration and it’s something that I’m trying to live before I even adorn my face with mataora, the way you carry yourself, the way you look after people, the way you manaaki, the way that you are perceived out there in the community. Those are all of the things that I see, the characteristics… For me - I’m not talking about anyone else - but those are the things that I put on myself so that the facial representation of that you will see but it’s the work behind that defines who I am and the mataora is just that little symbol to say, “Hey, ko tēnei tōku,” this is my world. 


	Sally
	Chris, do you have a responsibility as well, as the artist that’s applying these moko to help people on their journey, I suppose? 


	Chris
	Yes, I think so. I get a lot of people asking for kauae and I want to assess how will that affect them and where are they at on that journey in their lives. And everyone is different and like Komene says, it’s our birth right and we’ve been stuck in this sort of stigma of rank and oh you can’t do this and you can’t do that and it’s like well, you’re Māori so it is your birth right and I do say to people you have moral obligations as well because you’re now going to be a role model. You were before but now everyone is going to see you as this person who has mataora, kauae moko, and they’re going to be looking at you, watching you carefully. So I have been very lucky to have adorned many people who, like Komene, are amazing, positive, powerful Māori people. So I’ve been very lucky.


	Sally
	Michael, in your work, as well, I suppose responsibility comes into what you’ve just done as well, doesn’t it? 


	Michael
	I mean I was very aware from early on that if I was to try and take portraits that wore the tā moko that I needed to put a number of things in place and that’s where a lot of consultation came about and also the decision prior to taking the first photograph was to include a video part to the work. That was made so that each of the people that sat for portraits had the ability to speak in their own words and I thought it was really, really important that they could share a little bit of their journey on camera and whether that was a two minute, three minute conversation or some extended out to a full hour on camera. So there were some really important things that I felt that I needed to put in place. 

There’d been some times where I’d visit a tā moko artist and be questioned about what my end goal was, the reasons behind it and there had been some photographers that had done less than ideal work around the tā moko so yes, really conscious of that. 

Just going back to a couple of the comments that were just mentioned before, certainly talking about it being a physical representation of who they are and that it was kind of out there was certainly a theme that also came through in those interviews and that people that I photographed were very conscious that now people were looking at them, they were judging them and not in a bad way or anything but they felt that they needed to be held to a higher responsibility, I suppose, and that people were there going, “OK now if you’re wearing this, there is that expectation.” And I think they also put that on themselves as well so really interested to hear those comments before. 


	Komene
	The thing I do want to say is that at the end of the day with mataora, when I am fortunate enough to be blessed with mataora, is to not treat it like some kind of godliness. There’s a difference between responsibility and this deeply intrinsic godly figure because that’s what has been happening. At the end of the day I’m still human, I’m still a dad, I’m still going to see my son playing up and I’m still going to look at him with those eyes. I still make mistakes, you do take on a modicum of responsibility when it comes to mataora but we are still human at the end of the day and there just has to be that balance. 


	Sally
	Just one final thing: In your collective views, does it make a difference if a man or a woman gets a tā moko or mataora or are the responsibilities and all these other things we’ve been talking about similar? 


	Chris
	I believe they’re similar, yeah. That the same expectations I would place on either person. 


	Komene
	Tautoko, I agree with that. Whether it’s moko kauea for wāhine or mataora for tāne, those responsibilities are still the same. That’s just not to say that we can’t be normal people, it’s normalising that’s one of the things about this renaissance, it’s normalising mataora, normalising moko and not seeing people with mataora or with moko kauea and being in awe, it’s just making sure that it’s normal. 


	Sally
	And with that I think we’ll pick up the renaissance and those sorts of things in our next segment. We’ve got ‘Whiti Mai Te Rā’ as our next waiata. 


	
	MUSIC – WHITI MAI TE RA

	Sally 
	This is Speak Up-Kōrerotia and we’re talking tā moko today. Personally I found this absolutely fascinating and I’m really looking forward to just this final segment. We’re going to talk about - to start with anyway - why do you think there has been this resurgence in people wanting to claim tā moko? 


	Komene
	I think in the last ten years or so, or the last ten to fifteen years, Māori have started to reclaim Māutaranga Māori and so that’s not just tā moko. The resurgence of Matariki is another one, the resurgence of te reo Māori and what we once thought about these particular traditions te ao Māori, were based loosely on western belief systems. And so the reclaimation that we’re talking about here is bringing it back into Māutaranga Māori - back into a Māori world view - and so the resurgence, to me, of things like tā moko are Māori wanting to reclaim our arts, our history, our culture and so to me, that’s what I see as the main driver behind the resurgence of things like tā moko. 


	Chris
	Tautoko au i tērā. Yes, it’s definitely the growth of our reo, in Ōtautahi, I suppose, we can see it because we have this small view, I suppose, compared to the north and we feel it, we feel the growth of te reo so much more and seeing moko everywhere so much more and I suppose that’s just a tiny little window here. When you go north, it’s triple that and you walk into the garage and fill your truck up and someone is speaking te reo to you and they’ve got moko on their face, it’s very beautiful to see. 


	Komene
	We have moko papa wānanga that happen across Aotearoa where tribes will get their descendants together and they will apply moko to them to those that are willing to. These happen regularly within tribes across Aotearoa so this resurgence can only be a positive step towards the full reclamation of our art by tā moko. 


	Chris
	I think, too, part of this resurgence is a resurgence in moko practitioners because initially in the ‘80s there was very few, you could count them on two hands maybe and each one of those people have in turn taught many. Look at Derek, he’s got a school pumping… Up in Toihoukura, he’s taught so many other people and their work is stunning, beautiful. So that’s also a huge aid in the resurgence. Many moko artists now. 


	Sally
	I guess it’s self-perpetuating, like with reo, isn’t it? The more people who speak, the more people can teach, and learn, and so on and so on. 


	Chris
	It is. 


	Michael
	Just really from the learnings that I’ve had, I mean certainly I think we’re in a stage now within society within New Zealand that is just becoming so much more accepted and that’s all things Māori so not necessarily just the tā moko like we were talking before, with te reo and all sorts of things and it just seems to be we’re slowly getting to a point… And I think a number of people that I photographed and featured in my work said we’re not in a perfect place or perfect situation but we’re certainly heading along a really good track and in a lot better place than what we were say 20 or 30 years ago. It’s just having a society that people can be proud to be who they are and what they are and that resurgence of the tā moko and all things Māori, we’re talking about te reo and things, I think is such a wonderful thing that we can celebrate - what is such a unique thing to this country, I think it’s such a positive thing and for that to grow and for that to be just a normal part of society, I think is a really wonderful thing. 


	Sally
	Do you think it is a normal part of society now or is there still a little way we have to go? 


	Michael
	I think there’s still a wee way to go. Certainly my… From a personal point of view, my understanding now to what say five years’ ago is completely different and that’s solely through education and that’s an education thing that I’ve taken upon myself. I’ve only just scratched the surface and I’ve certainly got a lot more to learn and I am looking at continuing on that learning and that maybe forever. I was at a point where I didn’t feel… I wanted to blame my education when I was growing up in the ‘70s and ‘80s on not knowing these sort of things and I thought it was a really important thing to start learning about. I think that we’re not in a perfect place but I think we’re slowing getting… It’s becoming more accepted and I know the people that did participate in my project were all… They quite often would come… Why would you want to participate in this, what are you trying to achieve? and it’d be coming back to the normalisation of tā moko, so it is just part of society and it is just normalised. 


	Komene
	In my world - I’ll keep it short - it is normalised. My kids see it, live it, breathe it. My boy comes over from kōhanga reo with moko on his face, my daughter is the same. And when I see it within them I know that it’s normal. But that’s my world as I sit right now with the people and the community that I’m in, the people that I know. Outside of the walls of my own world, maybe not so, but within me it’s normal. 


	Chris
	That’s the same for me and my children, my community that we’re in, I’m also pretty much in a Māori little world view and it’s normal for all the people that I work with and socialise with. 


	Sally
	As we’re talking about changes over time, have you noticed that the designs themselves are changing or are they still very much like they were hundreds of years ago? 


	Chris
	They have changed so much, I think due to initially technology because when we started we were using the same needle - not as in the same needle all the time but the same style of needle - to do the whole complete piece rather than now the technology is very advanced and it’s become very easy for artists who didn’t necessarily have the skills or technology to use the first sort of tools that we had, coils. Now you just clip on a tip and change it, clip on another one and boom you’ve got a different size and wow, you can colour with that, you can do a super fine line with this one, boom, boom, boom, away you go and it’s all disposable as well. So that’s sort of how I’d say beginners back would have been having the right equipment initially, sterilisation and the skills to make their own needles which now you can just buy from China for super cheap. So the technology has rapidly shifted in 20 years in the world. 

Of course we’re going backwards, back to hand tools as well, that’s all changing. Different people make their tools the way they want to make them and the size they like to use them and so we’ve got this huge sense of freedom to create what we can vision and many people who are after work are after that particular artist because of that particular style or because like you say, they’re just awesome. 


	Komene
	I think even if I look at Christine and moko kauea and the development from what I’ve seen of style or what I’ve seen of what technology can do or the style that people want, it’s just like everything that develops. We take parts that we like or we take styles that we like and as you see a whole lot of different artists, practitioners do - they have their own particular style of doing things. And so you… I look at mataora or I look at moko kauae and I try, ask them who was the person who adorned them to try and see who it was based on those different styles. Nine times out of ten I hit it on the button but I think the whaakaro around it is that it’s always going to develop, it’s always going to change, we’re still going to have our traditional ways of doing things, traditional methods, but we’re always going to have people that will push and push and push and that’s not a bad thing because if you stay stagnant it’s just going to remain what it was. 


	Michael
	Yeah, it was described to me at one stage as a living, breathing thing which was quite interesting way, that it does keep evolving and changing and as long as you… They were talking about as long as you realise where it’s come from and you are aware of that and those types of things then it can evolve and move forward and change and therefore it will continue to live on which was kind of I felt… found a really interesting way of describing it as well. 


	Sally
	Heartening as well. Just as we finish up then, what do you see the future of moko being? Increasingly more and more of them visible around the place? 


	Chris
	Oh definitely, mataora, kauae moko - they’re going to explode I think, really… People aren’t afraid now to take moko off their arms, they’re ready for their faces, and they’ve got the knowledge and support that they need to do that. 


	Sally
	That must be a big one, the support I imagine. 


	Komene
	Definitely, as long as you’ve got that support and as long as you do things in a way that is tika. For me if things, if the process of making sure that you do this with your head in the right space and do it according to and adhering to tikanga Māori, then it’s just going to explode and so as long as it’s done in the right way and with whakaaro Māori in mind, the Māori belief system in mind, then by all means do it. 


	Michael
	Yeah I’d totally agree with that sentiment. I think it’s a really exciting thing and I feel very privileged that I’ve been able to do the work that I have over the last few years and I think I’ve just started on a journey that will continue for some time and I’m really excited to see where it’s going to be heading and how it will evolve and change, but I think certainly it’s going to be heading in a very exciting journey and obviously it’s had a huge journey already. I think that it’s the resurgence over the last 20 or so years and maybe a little bit more since the 1990s and things, is really exciting and I think that that’s just building momentum and that’s just going to continue and is a snowball I suppose. It’ll be exciting to see where it goes from here. 


	Sally
	Any final comments before we wrap up? 


	Chris
	Me mau moko.


	Komene
	[bookmark: _GoBack]___ te kanohi ki te moko. For our whānau out there: ___ te kanohi. Just be in the right space, to be blessed enough to adorn your kanohi [face] with moko. 


	Sally
	I’d like to say a kia ora mō o koutou wā, thank you very much for your time. It’s been a really, really illuminating discussion. I’ve certainly learnt an awful lot and it’s been a real privilege to hear your stories and your perspectives as well. 


	Chris
	Thank you. 


	Michael
	Thank you. 


	Komene
	Thank you. 
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